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Preface

What follows is a Roman numeral harmonic analysis of Giulio
Regondi’s (1822-1872) ten etudes for solo guitar. The music itself is not
given; only information describing the harmony appears. For the most
complete understanding, it is highly recommended that the reader use
this analysis in conjunction with the score.

Notes regarding the symbols
Inversions are only indicated next to the Roman numerals and do not
appear as part of the chord names.

Key indications are circled and appear above the staff.

Though many non-chord tones are indicated, no attempt was made to
label them all.
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mm. 49 & 50, b. 4: an Am chord is implied by the presence of the root note only.
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m. 29, n. 3 in score: the D# in the melody, though a non-chord tone, brings about the modulation to E major.
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m. 6, b. 3: the E in the treble voice can be considered a passing tone.

)

Am7(5) Bb

vii®? 1

F7
V7

E°7
vii®’/V

V6

J

)

J.

Bb
I

A7 Bm7(b5)

V7

i”’/v

I V/ii

J

AO

vii

J D

F7/Bb

;06

F7
%

Etude 6

S N A R I I R I A |

Cm

G7
V7/ii

J

Bb
I6

V7
Bb ped.

il

)

v

L

Bb

I

F7Bb F Gm

G Cm E°7
Vi i vii?/ vV

G7 Cm

Ve ovi Vil

).

Vovi o vi

<) )
J ﬁJ o

g° D7/G Gm Em7(b5)

vii® 4 i i3

G ped.

b T

AVORE | vi 18

Dal segno al Fine

Ddodd D ﬁJ D D) ﬁ

A
V6

Dm

i

A7
\'%;

Dm

12

A Dm

V6

i

A7 Dm A7 Dm
1t+6 \Y% v7ooi¢ Vi i V6



Etude 7

IV vii°/V V©™ taneities vii® I \% I i 1§ V¢ V“’SI -8

. JJJJJD?J . JJJJHJ

0 5%
) I B e e I A N A N P I I

\S | N | \Y vV Vi3 \A A\ | IVED yiery VI it )y

y J JJd T JTJ NHJH

D G#7 A7 D G#7 A7 BmC#7 D D7
vi“#3 V765) I vii*y/v VvV’ I vii*y/v VvV’ I vii 3/111 V7/V1 vi vii’d ¢ V¢ I 1V I6

ﬂﬁﬁﬁﬂﬂ.ﬂﬁmuuﬂﬂ

A#°7 G CG AmG #° AmG D7 G D7 G E#°7 D D+ G Am7A#°7 G
et 101V I i1 V"I V4 V11°/11 TR GO VE SR L V4 S e RO VAT VAJC CUNS I KNS s

28 @
SR RRPIE P P

B7 Em D C G G Am D G G¥ Am D G+
Vivi IV V Ve vi V IV I° wvii®ii i V® I° wvii®ii i V¢ I6 VoEIy 1V V5
Gped. Dped.  _ _ _ _ _ _ _ _ _ ___________ .
(middle vc.) (middle vc.)
JJJJJJJHJHJJJJJ
B7 Em D#7 Em G#°7 D D#¥ A7 D D# A7 D G#7/A A7 D
I V¥ i viiYii i® vii®’/v I ot V’ I§ ot V’ 1§ vie’/v vl1§
A ped.

13



Etude 7

D.C. Al segno

e poi il Finale
Gim7(5) A7 A7 D D7 G D7 G D A#7 Bm F#7 G Em7(5)
viity/ v V7 vl 1 VIV IV VIV IV A\ V7 I vii®’/vi  vi Vvi IV ii%

JJJ JJJJJJJJJJ INPPEPEY

A7 D A7 D A7 D A7 D A7
1461 Vg(6 5) 12(6 5) Vg(6 5) 1 V7 I V7 I V7 1 V7 1

14



1

©
o
G
I

Em

i
13

o

F#°
il

:06(9-8) 16 (6-5)

Etude 8

J J |14 4 |

J

o

Am7 D7 C A7 D7 G Am7 D B7
ii7(4—3) V7 1(4—3) IV(4—3) V7(9—8)/V V7(4—3) I ii7(4—3) V Vg(9—8)
7
Em B7 B7/[E Em G D7 A7 G B7 Em7 A7 D7
i$ V7 V7 i VS I Vg Ct07 16 V7/Vi Vl7(4—3) V7(6—5)/V V7(6—5)
E ped.
o JJJJJJJJJJJJJ
G Am7 A7 D7
I 117(4 3) V7 1(4 3) IV(4 3) V7(978)/V V7(4*3) I Vg(b9*8)/ii V/ll 11 (9-8) (4-3) (6-95) V7

(9-8

20J

v

28

P

)

E7

A%

4
3

)

c#7

L61 (9-8) Vii°§ (4—3)/V V6 (9-8)

V¥/ii

)

A
I

% ©

) J

D D7 D7 G A7
v’ V§ I %4
24
G Em D * A7 A7
g 63 1§ vioEs v’
Bm E7 A E7 A7 D
ii6 (9-8) V7 (4-3) 1 (9-8) V%t Vg I
A ped.
(middle vc.)

32

|

D
I

JJJJJJJ

Em7 C47 Fim
ii7 V(6 5) VS i

En
.

I6 V5 I6

15

MTJJJJD

D A D A7 Em7D

I VO 1 Vi 16 V7 I i’ 16

hJJ)

D A D A7
I Vo1 V4

JJUU

A7 D A E A

I6 vl 1 VvV V° I

Py

Em7 A7 D B#7 A

i’ v“S) ﬁ vi T ot \Y%

lJ

D G C#m7(5)

I I\ﬁvlé g7

1

J

F#

Em
. V6

®
J



En)

Bm B7 Em B7 Em F§7
i vio i Ve i V3
@ D.C. al segno
e poi il Finale

1 VA2H9 8) 16(6 5) Vg

®
J 4

1 (4-3)

Em
J 4

B7 Em

V7  (4-3)

\% i

»
I R R

Bm F#7

i6

V§

©

1

V7 (9-8)

v

J

C

1(7—8)

V7 (6-5)

Etude 8

Bm
i

C

N6

|

©
JJJJJ

JJJJJJJJJ

F#7 G D#°7 E C#7 D D A7

\4 VI I vii” I

Bm

i$ vii®? 116

J 14 |

E7 Am Fg°o7 C G7
VIO vi7® vii? v 18 I %
D#O Em Ct°7 D D7
1(4—3) 16(9 8) 14(9 8) V1 7 (4— 3)/V1 V1 (4-3) ii07(4—3)/V V(9—8) Vg‘

]

I

I add6 I

ceo o le oot

I I addé I

m. 25, b. 2: this sonority is perhaps best analyzed as resulting from two chromatic passing tones
in the middle voice, an escape tone in the upper voice, and an A pedal tone in the bass.
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m. 1: Though this is a pickup measure, it is designated m. 1 in order to match the Editions Orphée publication (1995).
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m. 52, penultimate n.- m. 53, n. 1: the pitch A# is ‘remembered' from the previous chord.

m. 53, n. 5 in score: perhaps best described as an embellishment of the dominant by means of an
appoggiatura combined with two passing tones.

m. 93, last n.: though this is a dominant seventh chord, it does not behave like one. Its primary function is
to cancel the G#, bringing about the modulation to B minor.

m. 95, nn. 5, 10, 11 in score: sources differ on pitches. One source has G# for nn. 5 & 11 and Cj for n. 10.
Another source has Gi for nn. 5 & 11 and C# for n. 10. However, for this analysis, G has been chosen
for nn. 5 & 11, and Cfor n. 10.

m. 95, nn. 4 & 5: these vertical sororites may best be described as resulting from voice leading in B
melodic minor moving towards n. 6.
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